[ 90 | May, 2024 CONTEMPORARY ARTISTS  Vol.150 No. 3

BEMNZRALAAE ) A m1n i

A Comment on Picasso’s Cubism’s Planar Turn
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Abstract: From 1907 to 1919, Picasso experienced style-
changes from Proto-Cubism, Analytical Cubism to Synthetic
Cubism, and this period is a key observation window for his
growth into a great artist. Starting from the perspective of
creative concept and methodology, this paper will re-evaluate
his series of ideas and breakthroughs, which will help us to
deeply understand the connotation of the transformation of
the spirit of western modern art. The turn of planarization
is an important innovation of Picasso's creative thinking in

the Cubism period, which is a strategic turn that should be
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born in the context of art history. Only the flatness can be
effectively compatible with the divergences of "multiple
perspectives", and can modern art truly get rid of the shackles
of classical creation conventions, so that artists can achieve
greater freedom in the creation system. Entering the age of
digital media, planar technique of painting has become one
of the most widely applicable fundamental rules based on the
combination of elements in digital painting (illustration).
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Battling Otome Across the Screen: The Chinese
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Abstract: This paper discusses the role of ACG (Anime,
Comic, and Games) in disseminating Chinese culture and
analyzes their advantages and challenges in international
communication. Games serve as cross-media cultural carriers,
utilizing narratives through various media such as text and
images. Anime games produced in China have developed a
unique visual art style. Through interactivity and immersive
experiences, they not only present a modern interpretation
of traditional Chinese culture but also reflect China’s
growing influence in global cultural exchanges, providing a

new window for players worldwide to understand Chinese



