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On the Edge of Classical and Modern:Analysing
Dali's Winged Triton from the Historical Dimension
of Surrealism
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Abstract: Winged Triton is a significant artwork within
Dali’s later sculptures, taking inspiration from Triton, the
ancient Greek god of the sea. Throughout the classical
period, Triton’s image has undergone various changes,
often symbolising masculinity and eroticism. Dali
reimagined Triton’s image in the surrealism style. The

model’s roots can be traced back to an earlier double-tailed
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Victory Angel, emblematic of Dali’s elevated eroticism.
However, the tilted head, the perforations at the back,
the gender ambiguity, and the overlapping double tails
are all linked to Dali’s representation of Christ. A set of
conflicting modelling languages emphasises the boundaries
between upward and downward, progress and retreat, life
and death, and men and women. Freud’s theory and Dali’s
paranoiac-critical method are combined. Dali’s ability to
blend tradition and reality into a contradictory “dream”
is precisely what makes the Triton charming, and also a
defining characteristic of Dali’s surrealist sculpture.

Keywords: Dali; Triton; Angel; Christ; Surrealism
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The Style Path of Integrating the Genes of Ancient
Chinese Characters into Contemporary Art and

Design

Taking Han Meilin's "Tianshu" Style as
an Example

B1&EF SHENG Tianzi
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Abstract: The primitive civilization of the Chinese
nation chose hieroglyphs as its starting point, which had
many practical aspects and intellectual influences on its
development stage. It not only ensured the most important
principle of “clarity and universality”, but also contained

the creativity of configuration and the beauty of order.



