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Land Below the Winds: Southeast Asian Eco-Cinema
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Abstract: While most expressions and practices of global
ecological aesthetics originate from the Global North, the
Global South presents unique aesthetic characteristics
and epistemological patterns, and contains a more critical
political potential than the Global North. From the
perspective of the Global South and the Anthropocene,
the emerging eco-cinema of Southeast Asia is mainly
characterized by ghost images, monsoon images, and Gaia
images. Ecology has become a regionalism that transcends
national boundaries and gradually moves towards
depoliticization. Southeast Asian films place ecological
issues within the framework of the Global South, and

thus become re-politicized. At the same time, they reveal
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that we must become actors in the eco-cinema typology.
We need to move from critical practice to social action,
writing our own planetary odyssey.

Keywords: eco-cinema; Global South; Southeast Asia;

ghost images; monsoon images; Gaia images
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