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Land Below the Winds: Southeast Asian Eco-Cinema
and Global Southernism

#EHE  YANG Guozhu
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Abstract: While most expressions and practices of global
ecological aesthetics originate from the Global North, the
Global South presents unique aesthetic characteristics
and epistemological patterns, and contains a more critical
political potential than the Global North. From the
perspective of the Global South and the Anthropocene,
the emerging eco-cinema of Southeast Asia is mainly
characterized by ghost images, monsoon images, and Gaia
images. Ecology has become a regionalism that transcends
national boundaries and gradually moves towards
depoliticization. Southeast Asian films place ecological
issues within the framework of the Global South, and

thus become re-politicized. At the same time, they reveal
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that we must become actors in the eco-cinema typology.
We need to move from critical practice to social action,
writing our own planetary odyssey.

Keywords: eco-cinema; Global South; Southeast Asia;

ghost images; monsoon images; Gaia images
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Warburg in the First World War and the War
Photographs Atlas
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Abstract: During the First World War, Aby Warburg
was on the verge of Schizophrenia. While compiling the
“Kriegskartothek”, Warburg collected a large number of war
photographs, mapping the symptom assemblage of the war.

Warburg’s work during the war was both a form of response
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to the crisis of history and an attempt to “Kampf um Dasein”
based on a personal mental crisis and an autobiographical
“Kriegsseelenkunde”. The War Photographs Atlas reveals a
ominous combination of pagan “Pathosformel” and modern
technology, as well as the intrinsic intensity and ‘dynamics’
of the images. The war photographs constitute the ghostly
reality and searing place of memory, showing efforts to
reconstruct epistemology and set up a ‘denkraum’ in an age
of the poverty of the experience.

Keywords: Aby Warburg; World War I; Atlas; dynamics;
Pathosformel; Denkraum
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From Phenomenological Formalism to Epistemic

Activism: How Does Photography Produce New
Visibility?
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Abstract: Ariella Azoulay argues that the invention of
photography has created a new form of gaze and a new
visibility of the world. To prove the investigation to the
visibility, it is bound to be infused with the production of
photographs. By negotiating the two antitheses provided
by Stephen Shore and Allan Sekula, it can be seen that the

former’s phenomenological formalist approach is concerned
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with the representation of the relations amongst objects,
which is much more for a visualized depiction of the infinite
relation of co-existing objects; while the latter’s epistemic
activism approach, on the basis of reflecting on the former’s
approach, couches the visibility about labour groups and
other interest matrixes in photographs and writings, and takes
on board the intensity of visibility in order to prevent itself
from degenerating into spectacles.

Keywords: alien phenomenology; activism; visibility;

Stephen Shore; Allan Sekula
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A Re-exploration of Erotic Imagery in 17th Century

Dutch Genre Painting

%= F—JL YANG Xianzong WANG Yifan
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Abstracts: Genre paintings, which took the content
of daily life as their object of expression, became an
independent painting discipline in the Netherlands in the
17th century, focusing on the expression of daily life, and
were mostly used for interior decoration. In addition to
depicting scenes of daily life in great detail, these paintings
often contain a wealth of allegorical meaning. The erotic
content of Dutch paintings has already been explored from
the perspectives of sociology and iconography. This essay
intends to discuss the erotic connotations of Dutch genre
paintings from the three perspectives of the association
between Dutch paintings and classical literature and
theatre, the upper class’s own display and the ambiguity of
the lower class’s interpretation of the genre paintings.

Keywords: Genre painting; Eroticism; Symbolism
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Embodiment and Application of Museum Social

Responsibility in Exhibition Planning—Taking The
Peabody Essex Museum Exhibition “Climate Action:
Inspiring Change” as a Case Study
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Abstract: With the theme of “Sustainability and Good
Life”, International Museum Day 2023 incorporates

“Climate action” from the United Nations Sustainable
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Development Goal. Although museums can express their
support for climate action and promote positive change
by holding exhibitions and educational activities on the
theme of coping with climate change, the challenge lies
in how to make these popular science exhibitions connect
with the public in thought and action, and effectively
convey social responsibility. The Peabody Essex Museum's
exhibition “Climate Action: Inspiring Change” is a visual
and multi-sensory exhibition that introduces knowledge
about climate change issues and solutions, features a large
number of interactive experiences to enhance visitors’
awareness of the issues, and incorporates a large amount
of community participation in the exhibition to encourage
visitors to participate in climate action initiatives. Taking
this exhibition as a case study, the article introduces
and analyses the content and design of the exhibition,
and summarises the specific ways in which the museum
embodies its social responsibility through the exhibition,
so as to provide curatorial ideas for exhibitions on climate
action and other related topics.

Keywords: Climate action; museum exhibitions; social

responsibility; community participation
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Abstract: In the context of AIGC era, art history and
theory courses in design colleges of universities face
an urgent need for teaching and evaluation reform. This
paper adopts the case analysis method and takes Donghua
University as an example to systematically explain
how AIGC technology can assist the innovation of art
history and theory teaching from four perspectives: core
changes, in-class teaching, off-campus practice, and course
evaluation. Furthermore, a “five-dimensional integrated”
student artwork evaluation model is proposed, providing
a feasible framework and index system for the scientific

evaluation of AIGC visual artworks.

ANAFEHRIVBEESTEHETLFNE
TIH (2021BKJGLX122) ; HEMEFE1E
HEBE AT E (220506281112154 ) ; Lt iff
WigIt 2V ESEEREHTE “RIGTLH
BE5&EPFEAB” (DD18004 ) MRAR

EEREST: BIBME, FEXZRESEAEIT
FREIRER, L, MEAEAPEERE,
HENKMRZERGRT; T2H, REXF
RS ZERGTZRMEARE, HARAEA
hEERE, HEHKAARZARERIT; R
7, REXRZFRESERETZREBIR, W
+, \RFEAREET. BFLES5ELE.
B T F B IR Ao

(EREKRR) , 2024 5% 48 | 85|

[1] #EM, SEFEERAIEESHEEX
£ E %315 [ EB/OL ] .http://www.xinhuanet.
com /politics/leaders/2019-05/16/
c_1124502111.htm

Keywords: AIGC; Artificial Intelligence; Art History;

teaching reform; Design science

Al N T RE, BPAIGC ( Artificial Intelligence—
Generated Content ) , $5 I HI A T8 BEH AR A= LN 25
(38 B PN 2548 77 0 . 20224E11 H ChatGPTHS 25 13 i,
BN TR R BARE S AR LI B T 2R . TEM S
25 R 4538, Stable Diffusion, DALL-E3. MidJourney .
KreaAl, Freepik., Leonardo ATZEE] H AR S ATG CRE A%
PR R, 20244F2H , £ E Open ALK AN T8 g S04 M
R Rl sora, B AR R T DALL-E31Y 5 73 B KR
A RRE ST, RS T X YRR A s A AL, e
G AT 16 T 9 A b, 5 Bl T ST A %) ) SRR R AT
HeSH ATGCAU I AR 2L F T

ENTAR W ERME T, AEHFE & Pk
o VA ICER A RN TR e
BIRZI T, B N TR M E RS, 12
PHEAEAET . EAbE. HEWLE M (G
AN M) CEaF e N LR el shit
R SRS, HESI N TR RE SIS A G Foii=l. &
SEOFRECE, OGN TR eI BN M R, AT
BRe+HF " AW hEE L FEQFTE ARSI SR, BT
B AEX 5 oy T A R R AR . BN
5. ML, BB R SR URAE Ry T 2R
SRR IS AR, R RIS SRR
AlA SO I . BRI, RAEKERE S SR
S BE g B Bz 2023450 i, 7R (P ESEARE ) (38
ARIRF ) SRR AR Lk &P 5] AAIGC
TR, B TP A AR SO R #2055 B
R, R BRI 2R s SRR el F FHALGC
THH#FITRBENE . Bk, FHEAME. AL
R B, DLRERAIGCHHMT, it pefs kit
LN UMAT AT 07 B iX — E R 2D I



| 86 | July, 2024 CONTEMPORARY ARTISTS  Vol.151 No. 4

— LT AIGCHTRERZARLLIRIRIEHN
MEER

W& AIGCHHLRRIG A AR R B i, Wi
ZARLIC IR Z S B 2 oot S U L SRS A1
Bk BORPERE TS R RS BURR R S HAbr
FHAE R, A4 R Se R FHRETR T, i
BRI, K 2 M BOR T RS AR H s,
Figr CHAWSEMASCRIR Al A AR 1
N, JEEARTE PR TS H AR
(—) BIRBARNGT . REEFBLEETRANER

A B ARSI, R R S — R T
ANATES B BIFOESE 31, maEA A F SE AL
PERAMRAAL S5, FHTE R E A MERR MRS, A
o A PH R A 5 0 8 SR R A ) P i fi . 2018
AR, HaWRETR (RS E i N TR RERDE T3t &)
S Al g AOE — AU T RE U A SRR R
BB AR, el T A TR RO A A 17 |
FHetbse . A s . ST feRaTsr . [ PRagii & 7R )
RENI” 5 20194F, wpdbrpge o [ 55 BBk (b EHE B
42035) , s E AL AN A R AR 073, B es A R
KM 5 52 BE 15 20204F, (5T T i o AT g T et
AR T TR ) s R, “SEE R RH
7. REE . OREE, WREEEHE MR
EIREE, BRI EFIR, AN, W0 R
R BIRAIETS 117 o P AEAIGCIAR, AN AR IR
TR SERE I B REIRATIIR ST BN & AT TR A i
fii: —J77, EEAIGCHGIRIAT ZRA LT ZARAK,
ORI . ZmEEAF R ORISR ST, X T
PEFERLTE ZANE S BIAHIRE )W Jm ARG A i S i ek
2R HAIT HAER U e R Ttz int, A

(HEREREK) , 202455 437 | 87 |

M—IJC T, BIEARREOEE, Hit, 2RSSR
BR T #ERFINEAR SRR, T EIE I AR KR
7o), EALZAR EREN S RIHHE IAIRG IR

[2] "W, ek, Ti&E: (BREARHFR
EHNBESHEAFRR), (X%)
2023 ¥ 1A, % 131—134 T,

(=) HFAZHEH: ARIXATFRAILERGTIN

B R, P R B SR S e TR 5 i S
EERERL . AR R FE ARG Z TR RN
B, FEZREAER LIS IR B S SR
ML, WHEALEAR, ITHER. BFEAR MER
TR RABIF RN EARE L, PR R
ANSCHERF Lk, BT SCIRIFSY . 4h e DBERSESET
ZAEZAR BT T

PEREN TR BEBUS RSB ERE , SEAR LIS 5 EARTE
(2 R L2 DT AT AR AT PR S M . (RS ER
SRgE HEeE, HAEMETE R TSRS ma s
AR LS AR EARIERE P A RS A2, TN TR R AR
RN TEGRZEAR, FERPENUE RO TR RE s
iR (Al-Generated Visual Art) AYUEES, FERLIEEEAR
JRE RS ALY BRAE A 58, S SR RGN T RE
WEARBEARFHE . BWETT . PP ARIE L S AR BRI
AV . AR HRS ARG S i, s
A SR 558 1 RER . TEARFREXHE G AR LIRS
WFFERIEIRT, FEArSETEIETEATEAR, K B A E T
RS, A EA S UERERSEAR S AR E S,
HeSh AR ERHERHE IR M & R

FEEXTATE AR ZEE M BRI R T, o] DISHLAE B
XN TR BEIE ZAR B ZARFFESAT 08, TRA L8 HAE
WS IERS . TREEA A, XA 0 4 S5 AR g i 5 8
B 5 2R H BT 5RUTIE, HRRERR
HAZ R SRR | R S S LRSI L, R,
Gl FATEARAIE T, X S EEZAREA
ROWER R PRA 225, THRATEARSE i TR, 5
B RH . EARFEFEZAMEMR TR, eBiEkSE.
PRI GEARAE, Ei BN [ S SR A A 4
HEARAE 5. FH, RIEEES SAIZRGIER IR
b BIFRFESE, FHTEEE AT AR BIVERA M A A
A, BERFESEE. AESSUME,. EEE 5K
B BT S R 2N R PR AL



| 88 | July, 2024 CONTEMPORARY ARTISTS  Vol.151 No. 4

(Z) #HFTAMENR: RATEHRLEFTL
RO, MR T HANE A9 TR BERAGHOR i
AAZIEARGWES, THENLELS S K EAREIEE, 7R
WRE RIS, Al TR R % e
%%, FAR B EARYER D XY T SRR AR,
CARPEFFETEIRCTAENE, S BIAICCH AT Z AR
TR, SCE MR BORIRE:  EREIRREF Hl
Bl ISR I R R G R P A
FESAR S iR R S R BB N ek R b, vl AR
FChatGPT |, SCbr—75 . KA KA RIE B AR 58 il o
WA AR AR, 5 [ RN HIEAR A s 2
FUATERAEE . SARMEMASE T SIMEERTT, AT LR
Midjourney . Stable diffusionZEAIGCZ [ T EL4# 5 37K 1) i
FFARALL XA G A B, At nT LA BhSora, runway %5 ATGCAR
AT H A TS R R A R AR A AR
Pk RSO AR IS . AR NSNS A VEIR T, ]
W5 AT AT ARSI, SCEUEHER SRR A1E, 2
PEF RS TRBITE S . BAIGCH ARG BRI A AR 2,
A DA S R RINT S AR S M, SRR AR
VRS S RSO 5, i X S AR B A B 404
Ho ISR A e T A B AR A AR, g
HATTRT ARSI B IARIRSZ AR s RS 5 A
SRTESREEE T, IRAGECE TR A SRR

. RAEEFE: ALEATMELESIIR

(=) it o) By 5K B

TEEAR LR H R B, AIGCT Hn] LS Bh 2
TEZAR LG PR P L AR, X PR F R RERE
TR R A A TE . LATE IR I 58 T — 5% B 22 1 XURS A
@, FHcoze V- B EAUHIRE, JRILRTIE | MrFAxR
BRI A, BEMSE— DY R I A i AR S o
SLHL TR TR S A E (L) o fEUR, AT Z 6T
HRPERSERE BE RN 5, MELL A 58 USRS

[3] BEEHE: (FREMRERZESEAR
HEUE), (ARERFRER (£
RE5i&it)) 2022 £5 41, 5 166—
171 1,

(HERERERY) , 2024 5% 487 | 89 |

R o o
BFUURRER, WS FEAMRGRH T SBIRAEAE, BERkESBAFOT200F, Bl ‘
L il RRSER BEGRpl, REEEEFAESHAK. 2HFLST1000F,

v - I-FRBWOES ... -5 WK & RE-FRMERDD...
POF. 1.49MB POF, 18818 POF, 215.62KB
i) I-F REE 0¥ ... Fi
ot PDF, 11.29M8 PDF,3.86 M8 PDF.373M8
= e B | B e
1K8

e :
> mEw
@ = srrmremmEAn, HEASETMITEASTES:
i i) o = 5 1 RS ARISIRE:
— . & 7 RS T (RS A
EEELN, EOEHTER. t
R NEBEN, HNEI-SNLEESFETREMD, EEH, IT-SNERSILSTNPH,
£ES5F | AT ESRENIA

R, RIFRERSIneG, SBEOCH, W (DEE) 0 (B3HES) §, RATHHSS
MMHENZRER.
2. EEHMTZS 08
EFEIH T OFREHT LL-NEN
HA%, FABERIE ZNA, 2IF8RE. R RESRERROBRNEN. XbE
Fit, WITE 13

BTSRRI S,

3 RENBSHAGENHA:
£ . #F
o sann e, E3 ARES, &
@ wEne i FUEET
i t, AR ERSERISENFEE.
4 EEBIX S A
[ + A, I
Akl TACRAMKHEESE, SE7ENCIARDTE, RESTHRIER, 587280
HESARE, A iz 3
- mam 5 BEEATRSIE:
A s 70 : mEA 7 | RS
0 orenmas E e s StEer, T-SORENSFR, MEBSE. NS, HEFEPOAMSDAREY, L2
WA, RERBNEARR), F-S—0R%, HE, HSEFRGNBEEER ¥
» s o o+ B, HREY S, SHEE, BATRATNZASHORE AR,

A 1. Coze B 3 Bot ALEAM I 4315, B 2. Kimi 347 Tk 228 64| % 3475,

%, TR —L5eERG, @Arsg B RIREE, JFX LR AT E A Y 25125

BR T AT HLS R AL, b n] A TR — R AR B IR fEiB AR, L
SBRHEIE" B AT BB S, THRR R, TERS N R GEm A 42
filan, FEPHZEA ALGE AR AR, FoAT 2 PR 5L 22 i3 SCT 1) S5 KRS TE 5 AR
FEIBRITRRNA . DLRR B Hm ) A T s g ], 2 — 2036 IR TR 4 5 [R] il AR, S0
— BRSO RGO, (HIE BRI mEOE AR RE2E B AT, TR it —2
BOR, il Z RERBTE S S AU S b RS I A BRI B 04, TR R A ELTRAA 9 R
AT AR RO 5 B T RS Y R LB R, — BT LIRS R e HHHEZY,  REVERf
PUNEARNRE . s, ey WA ALVl JFREMESE 2 ihs T At - e, B fn)
I B SRS ]  REREA R . ARG AR HALS R R A m AR S, 1
TEAFE W LIRS T BRAUEMELIZRIA TN, TGk Tl IS SRk RIBURITA

WERTZ IR “PEh” ADGE SRR N, nT LS ATIEE R ZARSCHR, X 45
SEMSCARBEAT IR, TEAT/ERRE SUS N A TIR R AR, SR G . Ll AR,
AT LATERR SRR SO A T R O BR AR IR . CRIZHR . PRI 484, bkl 2843
i M2 MR BB AR A AR, 4R FIMoonshot KA A Kimi Chat#£15 SCHik A B
BBEUIGRRS, AR RE SRR JIZROCR | 2 IFAE AR AR SESCHR,  Kimi n] DUH s
MROCEEMR, AT ARCES, FHEAIRIIEOCR | WUsRLS . B AR TE N B G HER], 23
B TESCRYEEOMA, $RERH Tl RIS W R (K2 o



| 90 | July, 2024 CONTEMPORARY ARTISTS  Vol.151 No. 4

TERER. LT U . AT E

RSB R P

HHFRATRIARZO B ERE.
THERPESNNEEER R SN,
EFRPNSIETRRGRES L.
2BGESBRAH

WEHR: SREmNEH, NFe. M. B5NE.

BES

HFEFNIEA. STRRRIIESE.

R R M Z AR KUSSRRISE.
¥ 2EpKEEh, ¥

AQIFSHMHS
BUSR: TEHIFRER. RS LA ah.

MEHIR: SIAFRNEREAE R ENMN.

FHER: 817 . - B
TEB00E1000F, BEMELTMBEZAFRNSHSHAE, NAEFYFAK.

B 3. Qwen RAELAE xR KA Rk FA) 692 R L5 B4 hB(2HEE) (£—) . Lv—%
A B (PR, ),

(
| BRSNS

IEINGES s e RIS ALE TRif Sr RAI
| empozAmiE, 24 (GROAER, RESERIAY WAl EAEEED MRy
| e, mmsazEm. FI RS R WBRSEE, AR it
| Bemr. wEsm. ESOONERIE, 1 F I BERIE R EMEBHIRE, BH
| T, EETHRE TR AL, SEIRIE — AR
| FOERIEAYER. it
| WRSSRE  HEAHES NI RERESH  osueEs  JENRBSBED  mwsEk
RS, NS
WEE— AR eyt o ATERIRTE, (RE
= 25 PEIN e
{ERRABRIAR R, Leiiadts = BERRENIREES
i BRI
FERRI AR i 2 ERMENIER. F7
gl RAIEHE, BRLER IMBROIER, F
e Antin BOEHSURASHERL, E@ﬁfﬁ?ﬂﬁ,u
SEBEEEATS AT — B AR,
anse,

B 5. E—3 Al 28 4F AR A KB,

(=) TARMERE T LA E R A

BEHATT BAE G0 . R RIE AR 22 > Uiy i 25, o] RIS AR i i 17 K
e EEAMEARZAES BRSO AT XA B Toa R A st B A dh, o ZARR B
PR T — Rl i LT DA B R Qwen KA ALY Bk K T- 11k SR LR M ARk
EHO) A, f A CARBRIERK ) BYFEAS BT S 0], IR AT ZAR K H 454 AL
Y, 0] DI — TR BHESR A S B A (1813

BRItz Ab, ATGCHLR] LLIE i 0 E A IR, =7 I FIRLO FOXURS . £, BT AR G
B ARV . FE ZAR S IREI B, SRl AR R M AT SR R AR 1A
W EARGINE, P BEASCSE, AR KA SR I AR RLA A i, DT B el P e 42
FAEMMRZIN R S A PR b o RIS, A R m] DU S A B il i) RS %
Ko AWIUIRIE IS Bk s 1Eah (BRI ) o, (M) Ehmbits, e,
TSRS BNk, aiLUKSS R, S Aa s, G e A A Y B

(HERERERY) , 2024 5% 48 | 91 |

q
£
i
*
%4

» / i
B 7. A3 E— F AF o6 A& 69 MId-
journey % s B,

[4] Eimfr, BHEE. FRA: (AIGC HLHF
THMERRERETHAMEZEY , (F
EZEHE ) 2023 F£FE 9 HI, £ 18—
27 T,

VSR ¥ £ SEPRRTLLY VG SR U N L VP K -3
wHED) BEASCL—ARBOR P AR R A S UK 5
2 AR . RR DGR B R R, T RIS 3 5 Dt i AR B A
AV IR S o BRI 7, ALZE RO E A i R A
W, @R, mroTR IR 2] T AR EEARRRE,
{HAE /K S5 32 BN B85 8 1 T 1 ¥ LIS B 2R K BIE Y
b, SRR A, GRS DEIE (K4) .

A0, PEHCE — 5w AR i P RAE TR AR
Wl g2z m g CH B SCE % ) (Mba) (%=
) (=5 ) SFPEATHUNME ZANE G A s, N
T kA A AR AT BE S A R A UL, I ER B AT
QIRETEYRIRE S, AT LAQIE XS A R ATRE R, A7 B X
Ve BEAT RO 2% (E5—T) o
(=) ZARK IR, F £ 5 BEAE RIS

bR T EARME RS IR BRI R, PRTAIGCE
ARAE A 55— EE T TR R R R R R A
PP R EA RGN , $ 715 1 5 A0 35 AN [R] 4 o
AR ] | BT . R AE, DR A A AR s AR
22 AR 2 i SRR 3 B /s 1) i B AR 3 5 4 38 ok A2 & e
AR R BSG, ARG R AR, U
5 TR R, AT L) i T A R RS, R e i — IR
IRATEARAE S BB R By, (5R1)

FR, ZARZ. LREGE . WIRRIR, ZAREARAS
AR AL 2 R MR i 00 TR AL R A L B R R T
Xof [ — T AT PN, AN ) A XS A2 T i T A AN —
FERRZNE, Gl AL H AT I E e X e, (522)

TSR ARG )5, T EE—-LHEAENZIAR
HIRAES, DARIVIREIMRIGLE . EBISA AR o

Blis 0o A s B3 R — 2 LB . BOA MR
AP f, o A T O KB e SRV, T R SE AR
G, PRI RRINAE R, AR BRI SBIE Ak
WEAEAE AR B AR E R — s 1 IR RE T 5 A SR
M, X AALAS EL A G A B T A S S SR RE
PALOE 5 D



| 92 | July, 2024 CONTEMPORARY ARTISTS  Vol.151 No. 4

A1 #AR A AR AL AR BRI T a TR

ARG A= T R ILEE H A3 7 99)
7 7 L YR A 4 .
IM’IEE]?T/‘ & 3 Ay FH R AT L FR. WEFALL,
( Geometric ( canvas, burlap (‘abstract -

o HF R
shapes ) texture ) expressionism )

3R A x® 5 B iR

( Cube stacking ) (' marble ) ( thick _011 paint £
stacking )
A& #4 gaomm N FEAE
( Streamline ) (' bronze ) (‘cracked texture ) oo h
F X
A LI B SR ik R
( conical upwards ( painted ( delicate }imjﬁ] ’ *;i;xl
extension ) porcelain ) brushstrokes ) » 7
w4 A
4 B 7 5 kil <Zi§iﬁ W, %R
(elliptical sphere ) (acrylic) ’

transparent )

PG 1 i 0 AT Sl ) PG S e DL 4%, RS S AT 5 BIVR L AT, S B A P G TR,
LPR XA LA H SERE N 0 — R AR S . X — i PRI AR B ML ol T A 4
MR AR T 2R S IR P R R E R B H R ROH . AR IR R B AR E T — &1
AR, B A DT s ks . WS RIR . 2005 28 5 T 25 B RCE 2R . Ik,
TR ATAE B PR, BAT R 5 SERE 1 A 2R R £ 14 2 2 BB A% B A8t i i) o
WRSE R I . GRIs ] RIS AT G 2R N2 5 S hnifi

PGl 8 SE RN S BRSO SCRl, D500 12 o SR A o HAA R A
HIRETT o X — BT BEAMUAURA ERBIBARYEB IE, B —Fhl T SERGIAY 2R P . e
WA . WG AR RS, S R AR Lk P AR A G, LA EE o)

(HERERERY) , 2024 5% 48 | 93 |

&2 LRE. RERIK. LRI AL AR BE 0 #ra =6 &

EARK RA Ak =4 EARBE = A
& &5 B T PR

(Van Gogh) (Baroque) (Chiaroscuro)
Gl - RER o E L Bk
(Andy Warhol) (Neoclassicism) (Impasto)
A - LR Rk 44
(Henri Matisse) (Impressionism) (Sketch)

A AR ESL BF
(Yayoi Kusama) (Modern art) (Stippling)

FNENTER R RN, BURAN R AR KRS AT e R AR AU Gl X APk, RSt
P AR SERE ST, AW B MERORIRA R M SE 1B K S R
(w9) JP A& EMBFHIT, MELAS L iy R

T CF 5 S EEN R — 23005, A AIGCHS 2 i S8 2o BA 2h & s
MIZhRE, oAz St s A= S B RN SE . ARAE R (R ESEAR S ) IRAR A 2 S ik
PR “AIGCHEINE UM/ NR ™ LR S, S48/ ATTBL, AR A7 2
Uit EIMECTEUNRLG 7oA R OR, B —E R ek, BRI Lol IR e,
WIEY REIEMIREIR . “ATGCHE T HUM/NREL” DL AR EOGER A SR LA K
1o, 45a bR T, Wik “LERIOMBOMURI R ESCNmZEARE T~ Lg%
NHAES TR IR S AR R SR R, i sh A S, W PR A
PERIVUE A 447, s E T, IR A X 2R s R A A0 R 3 %

RAER A “AIGCHE B T B /N PR ™y 28 D4R (R0 A B e e #8592l i
T, AL RITHE R, 2 REBITITE, i AR BT 2O 5 Ll MiREs &
SEIMATE AU T 2O/ MR AR . A OOIRBEZCH A TR 1, Wohsa A3 gt 1
JEB A FRAEMEARA BER P . T R TR A Bl N IR S, 2 AT RERE TR A X
LAV IR A ELE , ESERR P BRI 4R, SETHATS B AU TR A ER A fE



| 94 | July, 2024 CONTEMPORARY ARTISTS  Vol.151 No. 4

= ROMER: hEZAMBE RS AL
&2 1&

(—) “ERRE" . BRIFAIGC A& £ FIRSAEHE T
BZER

20214FFF R, 0 BH R BB HE (P E e AR )
(AR ) (EARMB) FiRE, MER PR ot
5 kigscfe, IREScl . MRS B bR, A STARAER
PR L WEHRAETE BTN R 15 35 F R IRFEAL
AN ST o BEURIE SRR E IR 55 X R AN BT B9 AN TR, A
PR E T TR AR, 20234ETF IR AIGC T B A £ 51 PR 2
H, HETE B3I RIT 403775 50

W202441H , s B S oE A . ARBHERRS I
TR AR T S B U R “ATGCIE AR I AR 7 sl - TXT %
HIFE” LFLEIGsh (K8) , xiGshth e LI AR
SO IR T L9 JRAR AR BRIGE B — 3 . ARG T Lk
W Es | 525 H WA RS LS FHATHIE I R U
WAL . WAEMAK, RETHEHNA TAIGCHEAK
RIS TAEMEH %, JHEsmE SR
o “EARE W07 A AT LA B S R AR B AR Ok [
5, BT I A A ATGCIE Fr 3 i DE G 2 T T 4T %%
Fo WKIE S AIGCHHAR S T T Z2HIE . #hliscfuf
KB AS G TE—i, BB & TAITBRIEZAR )y
TN T, Mk 2 5 F FRRETE AL B 1 48 1A 46
H T DX 3 B 5 S Ak Y B
(=) “KRABAS” . Al &I T AR K3z

PR MEE N, R A — B AL A P
o " RS I RR R R B B R S
P RADLEE G R IR G G FEILE], AR 0% S AL 4
PR W EE . ToFAL (AU S5 B R A TR A
Al ) AERENAIAWAIGCERAEY- &, A E
“AIGC x 2 WA AT S0FK | A M 2~ . 2022
AR ARAIZ G LOE, A ARG R
B, EHFHINARRY . PEIEEERE . IR ZARY B K

| S e
\_~

A8 LaEEABLEHE AIGC £
HFEREF,

[5]1F®RiIE: (RABXESAZHHEAE
A B, #E5EXR) , GIFsH)
2023 455 11 4, % 90—96 W,

(HEREREK) , 2024555 437 | 95 |

v

(. BT B [ =rre® N
% WA, RO e AIGCi¢[§]1§%Xﬂﬁc§ ){‘ P
ﬁ‘
x 2

SHESAFDY
nnnnnn

n + £ x
GEMERE  wUmY  GUABED 100+ 500+ 50+
SUBFYRS W RATRR
3.5
aroumme .

B9 BPEf Al BRSSO ELEREAE B10. “AR X AL AIGC ERTFTAL LI XE X LR ZREEE
B, By

HRF . WL TR RS T E R, 280 “TCRALSKAT” JHEEs02y, JREEW & (Al
gl & RFsE ) (AIGCHIN I 5B% ) FX2 I HNE, HEE) KB ImA: 5338 K&
— R HEAR SN 20234105, TCAATE EVFE A RBAZAE R LR “BEA R 26
IMWAIGCIEIE I HEATATIGCRAE AR B Bk, R T iZ b e ATGCHLSE Jy Tl e 37 11
WL, FERE A AT TR rp i) [l B R A 7 T X 28 5 . E20234E AR AR K2 (P 36
AR ) SREET, THRAUYRER AR L TR SIS, WG % 0% B b2 A QR 1l
L A 0T LA B R AT R T HA TR, I FEE S AL AH R 1 B AR 48 5 5854
AEE (E9)

RIE B3 HA FIVE A L UL A R, AR AW n AU A Ry . RPEF &+ w40
KAGYE, 6 “thEGFEIRE" K2R FRFEFFRLE, sUinlk WA+ 5@
HEAE, JHMRIERFEAE ST R Bt s PG I S, IC 5502 st i &
Y, HEDEEHIZE [LR T 20602k, 1530002 4 24 A . 150 BH &I #0457 1A BA AU 55 R
BT ARIFFRAGE, 456 “ThEIQET ORZRIHET Al SFEE A 75 - HoR o
it RV Yo 1 25 B
(Z) “UERRF” . B ERERLIHF R E L

AIGCRAAZAR B TR AR A H Y, 78 TRHALT B R 7 AT 2 nl gk, JIF
JETZ M EARME ST . B A RIER G ARSI AE T R 2 R SR I E R
N FHARIVENIZRIgpL s, 3E— R T F R 1 i
1. BAKRE. B Al Dk AaRAz iR

20234105, S0 PRI BEARIE CrhEEARS ) (RARKE ) SRR, Sl
ILRRAVA LR ER TR x REEAIGCIE LT EE G SRR, FESIEEAE WARER
R S EARBET2EBE—AE I ZAR BT L3002 AR (EI10) o ZKFEERFAA
PR CPEZEARSE ) CERRE ) WEEFAANN, @ AICCHATRIEYME, =ik
THEMER, JONRReA . IR, PRt AT, Sat. kit shigi
I shiEE R IR ZEEZAR L SRR, MRS RBORIES XS L s (i



| 96 | July, 2024 CONTEMPORARY ARTISTS  Vol.151 No. 4

FARL ) HRABMK, TEHS PEITE o RS9
SECATHTARTE B HRAA (Eprompt ) | HOE 8 (B E
Pl Rz E] . AR ) | KURSHEERE . TSR (2R
BRI | RS TAABRM TR EAE R, L
PR AR B A ) SR

IR R FER IR R T RN Ll . Al —Ze M
WAL (TERALE TR ) 52 KRB =P
B, FEPFH bR e T AR Lol 8O RE . Ak Bl
HARE 5 KA AR RBEARAN A 8 b, 7E55—
R PN 0T A BA 5 £l 38 3D ) XU A 2 HE 2014
a2 RIS RN 4 B KA ELER T . KPR )
1407, MEEBEIK12.9T7, B
Bk L b KFEH LERABRME R T H ., 5HiEH
SRR AT —FRS A, TAERION, =
GR20N (KE11) .

A% JiR B 2T A B BT I ATGCHAR T B X v [ 5 45
ARG A HATIRAANHT, KRR S R it AT
QG R G . W KRBT, BELE A Ak 3]
TR & RIAIGCH A, XA LLBTHTE itk — 44
HefL g S0k
2. ERAL: B F ARG RINER

ChREZEARLE) (AR ) FIRE “LIFEMEH”
L EAUARIAE A I KFE L, EEhhA A 25 G N T2
MAR SAIGCH AR, FEER N AI1E 5 IR ARl (4 LA L
Z 5RAMUS RATEARRFE S E SRRk gE, 78
PRI TEFE RS AR TR, IR & Bl BT
YHEFEAS Y ORI —— T E SR TR A
mHEESRE” s HirE gL ERFE ZARETR
FET 2023 BFEM CRESCLAIETRIE” O e
e, FRBIBh B A X 2 BRI ATGC I 4 b #8 38 H%
fa, AR ERE . SERNERTES, Mk
AT THE ATGC AR BET AT BB RS 1 5 SE R RE 7, K iR
WIS HIR S L IR QIESA T A LA &, Bl B R
2™ R S T S 583, FEBL LAl b 248

»»»»»»

B, “BRF x R4EAIGC FTE
PG AR R IR AF e,

[6]12023 “BZM” R G KA E:
HHfIEEERE. MM TEEERBE
7, FEMMTEHEEZERS. L
X ARBF&D. BM: https://www.
mengxicup.cn/#/home

(HERERERY) , 2024 5% 48 | 97 |

[7]&&F., 5. (ARFFESEIL
B E RN A B3 R B A0 LT
FEHF) , (FHRIEFEARITEZRESE
R ) 2023 £ 55 3 H, 55 34—36 T,

Z2K, AR AR IR, PTORBRAR AR b B il
BT S5m0 ). BREEOL T FEA /N, PR L3
HAL . TR BOIHT . BORSCRE . AR T
&3 DOK S S S BT T) I w R A I DA e S e S S (Y
AP E . RS RS ZARME.

M., IRIEZ#%: B “HYE—F" ETNIRE

H FAIGCEIE M ZARNE M 5% ZARERtES &
WA PPINAERE . TR R A T E R, 2
A A 8 ARl 1 3 AR 2 38 ) R o Y R S A ) A
“PLEE A R A S AR AR RS IR A E R AR
RN R T, XEREAR LIRS
WiH R R i hn e . BRIE . IR bRE, A
LA RES . N T NG B PN AR MR &, 0y
FHZIMFE ZAR iR T ST &L 951 BME. &2
P TR YRR AT ARAE ST
RE&, WFE3IFPIR:

(—) 2F%E: THANELEFEIL

JEEATGCE ARAE 5 mT LA ZE i # BURR 1, 38 m 2 AR
KU 2ok, BEAWEARSNHEAN TSRS, K
VERTEA RS, HAZ O ZRE S i 3R 0 R (E
53RN, EHATIRFEE T, SO M T kA
4 R 75 HAT B A AT S 3 ORI S 0], 7 328U
R QIR L AT AN RSO S T RS S
S WA B2 A ng

ZEEARRBENES, RS b E R s AR S A
FXF A Al 5 SCAK T R IR IR AT AR AR & 1 25 25 %
Lo BIEZEM T RBLAY XS E 2 A ARMER . ZREK
ZARRAS BRI, 6 D7 s SCAR I A 7R L R R SR I
B X ISCAG A AE I, SR T S R 0 AR,
S A AR R 1 AR

T SE B R i 3R e [ SE R s A R 1
SR, AR b A AR RS . Fik L AR



| 98 | July, 2024 CONTEMPORARY ARTISTS  Vol.151 No. 4

23 FAAIEANES “AgE—IK FiFhiE

FHBE  RAIk +F45-2m ) r&aRE
U B %Awﬂi%m&%imﬁﬁl%ﬁ%%%ﬁ%ﬁ%\ﬁﬁwﬁ 0%
AL RB,
AL sk %&?%%ﬁ$%%ﬁ%,%%%%%ﬁﬁ%ﬁ%ﬁ,%ﬁ%ﬁ 0%
; B me s B AL, HROR AL s dkds . B¥kikiL, &
A 2 % ’ ’ %
R A AAME A 15%
o L EABEGERER, RE@PHEEE, R 2N E A .
MY E B Fo BT 20%
EACE 9t Shat M. HHBER. SHEER, 15%

RN EEARMER TR, DI EAR K kS |
JRUR 1572 ML S 725 AR IR R o RO S A R ol A 1l
KIS 5 5 AR T BERS TR A AR TS B R TR S A %
OIME, FFIHEAC R . MR, B, LR
MBETET , RS EE R F G EARTE . &,
S~ HE AR i e R B P SR S A 1 S S8
AL EORrR B LR b X T RER B XHEG ZR
AR EF o2l 0 Dy s R A F TR . X 2Rl 32 R
A BACPERL AL S . R VR S AN DU BE T30 Dy s R
AP, SRBL TS RS S RIHTRE T o

TEX ARG AR BE L, — 07 TG TEAR i 72 SO AT
T Hyis AR M N ALK, R IR ASZ IR E A T
AR G ST RS M N A%, JF B L 5 I RAE T X
5N . AT 5 GRS B R R 1 1 DR 2 5T
(I UASE (T e Y (e 7 QTN D (3 A
B g 2R DO 5y i e b A Y 9% 2 o0 3Rl
NP IR BT, B BRI . A B GeE )
FIAL Y R B RIE R 3, e B 1 v X 2 0 B 0
G2 K. 53— 7 i ZAEA VR G B SO X i
BB RE, BR AR R R TR IE A AL B T AL 4t
HIA, AL SEPRZER R, 5 QERES R
G S S AT R I RS, LT A
PEAT IS SO AU, B B v AR AR G SO T A BRI BT T B
WA . (1&12)

ik » 0]
B 12. “BR x R4 AIGC FL P
BF% LR ER =5 %4
. RRAEE” FILF AR

R

(HERERERY) , 2024 5% 487 | 99 |

(=) optk%E: dxr i3 s TR K

AIGCH LM F T2 sy 2 mAH L, BAE s o e, R 2 AR NS
Wl FEREA PSR, T R REAE AR R I 8] A DU A R Al . IR, PR ATGC AR Al 2
LT, SN AT VR AR TR 5 B A OB A ol BB RS AR, R O R0 5
PR PEAIHAR 25 04 A AR

MAERE BB DT R, 57 MR HEE B FE VAR 2 22 58 ISR L B AE R RO IS T L ORS  F T4
i, A RUE B A EE AR AR . AIGCHIIY Z R B I 5 7= th L i R, 5 i
Wl 222 [ 2 RN 25 s B AR ACR o IR, X AR 22 A4 B A TAERE
T EABATAGRERAEATT B RIS, ROVl 2 AR 220 R A P81 A ik, R A o o B
IEr, S BUFEMZ AR, ARG T &0 PPOr. B LU PPl R rp il 2235 5 1B AR
i R R, R3] — P17 A

NG T A AL AFE I B A 25 o, PRI BT i M i) A e AN T Bl ) — &,
AL ELSE TAELAR P R P B IE U A e . UL PRI AE . R REVFICE A, i
T T A X L ARS8, Wl F Photoshopi T AU JS AL B, ¥ K ORIE . RS
W ERRCRIG R . A B AE — RIS RN, RO e — AR FE T 3R
T, BT ERAE A B — A AT AT AL, DA A . TR L, BIEE R
WS, Zad I HERAEA, DA R s ROR .
(=) AR ABUIBAEL B3RiR

R AALEE R 20— Bk S T A A, A n] DURSE ATRY S AT iR B At
ATT HAls ] AR 2 A2 19 G R AEE R A7 B R AL A B o AR DRAR ARl B~ 28 R B TR0 1)
ISR TT 58 0 IMELEE 5 48 N A AL R R B XS E 2R F R IEHE T fieddi & A ATRL
BT R, XA BRI T AR . IECE R &, PLRGERRER T HIHTAL
BORTE ZARGE BTSN 720, A o R A S8 ol TARRAR . TR il
B T HR A AR A (R RS

HE, APLEMER IR AR R R — A A AR, B AT a0 WUk, o
SEINEIR B BRSO . PP R R R R P RS AR AIGC T H SRR, AW
ASHL, BRI BARIRAE; ORI R RROR, A R RE S S 2 1
XL, 2 A BEATAE S A 0 i 22 sl KR, Gl AL E B AME TR i ke o [R]I
A3 AR AT BR AR IR o NS L TE QR R P A A G 5 IR5T, FE R HATTE SR b B, 5
R RRUREA: A TT R 3R RE ST, ARCRAENIAE B R A SR A
Jr i A

FEU, A e PRI R At 5 ) N R AT R R R AL, B A A R S O e
J1o PO EAE R RS AR R R T, RET I RS B B ATGC T, (Al X Il ) A
WSEC R TR D RESE ) IABIBUNACE, B ZARM S BRI AN, Wil R



| 100 | July, 2024 CONTEMPORARY ARTISTS  Vol.151 No. 4

EEE
Huo Guocheng

RESES

Future and Far Away

RERPERASKREGE, BNFHA—BLHG, BWi—X
MR, A% SE T EMNThe Spheresi i, HBAER
3lEA

eeeeeee

uuuuuu

= AIER L

EEHER: ARNFERA, FEERBNEROERBME BEEARER, £—18
IKAGREEREY, BEMEK, BIK,, brycedd, JEEEE, best quality, 16k --v 5.2 --s 250
o4 HMEEE: £H Al Midjourney

O R ROAE PER

fEEdm: 1/50

B EHNI: BREL MBTARNE, XRGE PSERHR

(#&21) MNI/EmME

B 13. “BR x 4 AIGC BRTERELA LR R —F24F50. “RkBiny",

5 AL B TR 1 2R PRk (W) s DG T 2 A PR AR ot o A
EFE, XA S S AT R IR B (AR RS
BRHAE . WIEAETRSE) (EBORE T, DR EE
(L 5B S @R AE Sy, 7R B MELLE A 2 5 T R i
P R, A AR 1 B A4 B B (nF-3)
JEIALER . FORTIZETNAE ) i TARUEE (EI13)

R, WTARRAPLEL ™ 7, macRm AN
VERIIAE 22 BR AT RO A FHAL T s A PE5750 . n
HAWERRE, RO IR AR EYE, SR
IRRE ST, PEAKET, NIZRG % A2 A X AIGC T H AR
FEFIEEURE ST, RAGBCE S WA kg RS,
R RE BB, KRN RCR, 2,
AR, A R R RE R X -G BE AL A 1 TAE
A, BORAERORZ R SRR S N 2R R, QS
s
(v9) ZIEE. AL ENE FAHLR

B il B e 28 5 AR 2 A5 B i ) B 15 JOrn
ZARFBIM Ty, TR B H RACE AR TR
FEAEM B RN ERAEZ — |, NESEEMMEAR
FH 50 1o BT RAIGCEARLE S W fE Ly ibis
FHERRE GG RIBEEG 865 8 b R
B A R AR R SO R R, 348 5% 1 i

(HEREREY , 2024 5% 43 | 101 |

[8] A#LLL: AT ERSIERMEERMN
AN ENBIER GG, ZFHBF
KREERBIZERY

AESRE SLIRES TR,

FOR, R ORTEAE S A0 20 S RE A A AR . SEE A ATGC AR i A =8 1 4 1y
R, IFad T 22U S IE, G GF . LSRR ERHIEIEW, 1F
A BIENE . SEE . R R AR HA AR R A USRI N H A
SRR T SRR ) SHORIERERE Ty, IR G B A . WKL BRI . SO SR AL
B, B AR A AL E Bk BT RESESE RS

PRI, DB EAE R R A IR T ] ELIAE BT A0 2R KU RIS B RURE , VR AL ERCR
S ST XAAYIG, RS T g Ese . g ORISR RAEYER
AREFHER ST, BEEA —EWEFRAIMEARBTY S E . AR FEE N A
MAE LA EAIUA, A BT AN i ffp e it ER S I A2 I REAE G A A 2L
Mo ATA R NS, AT & B AR KRS, b o XM TR 2 sl TRERIL, 395 L AR
PN SR
(&) Bt . Mt Enttis

TESAR LI R, W EATZARBINERTE KA TINS5 2, S5l
SALEAE EARFAL S AL R R S BN 7 1T o DLF5 A2 AR A dh T RE R Al i AT 14
QI RIS R 2, HESh AL ™ AUk 55 B RE, SR sE g i I, SR RIER
AIGCEARMERETR BA—ERBIE T . W SEREECR, REmA RS E M 25,
AP Y B EEGEE

X EZ SIS S = AT, — R A E R R B E SR RE T AR BT I E R
A RATFEREARBHAL, 7225 KB SOl RSO RG], HAIGCZE AR
AT EE MOT B RRMES %, IE A CH AT ARG 2 S, HESATZ AR BT
HAEARM AR SEA . IR EICR 1 5 7= ah et PPAR BT A iSSP RS I,
FESCACBIE ™ bt . Bt IR Aoy Sey A 7 el e B A AT RN, REREXTAE &
PHELTHIERSCAL I, TEAARP AR RS2 SN . R B A AL R
JESH2RW S, ATZARVE B Y MR SH L B IES M EW, 51 %) iz it
SR, RESTE—E R LIS AN ATZ AR BINTIEAEZ B, e b R0 e g3k s
IERE R ERIEHE

Lo
ZiE

TEAIGCHHUE 5T, m B #be ZAR s B B B AR R IE 2 54 Hi P R
A B ASCURAET R BIRAIRIT T AIGC T HAEZ AR LR h R, JF AR
e, BRINECE, BONR . RSN R G IR T AIGCE AR N B J1 AR g Her
B Sk



[ 102 | July, 2024 CONTEMPORARY ARTISTS  Vol.151 No. 4

B, AIGCEARMIB R R EE T EZAR LB RN NE, BRRER RSN
FHEAF LIRS o 8 51 AATA AL SE AR, 22 A ACRERS UL B AR 1 2
JEPESIHUTE, EREAESE B P IR AP ATZ R BURRE . RIVEDT SCRI AR, AN, AIGCT.
HA R A0 A A QDR L TR R, Wi B REA R . AR ) BEIRAE AR T
X, BRI A TS0, e,

HK, AIGCHEARTEZEAWERB AP Eh iis HY, S AR g it T — A2 iy Z AR QI
o AR LIFEAIRRIRN T, HEAT S0 A A SRR R AN BRIk, RN AETE KM
R FTEA AR S B AR AS &, $RTE H B SEERRE S AN BER A

U, WS A RGO, BIPRAIGCHARTE ZARZE Y IERAER], J& /iR
PR AL, ASCRRINAY “ R4 MR R, BTEld SR P, T E AR
ATZARBIERE

AT AT AL T U T ETF . — 23 T AIGCEARTEA ] ZARFERUFIA [ H7
TR, TP RIPT SRR IR IR AR TS, SRIFAIGCHE AR 5 2
A HE . BORFIENRERS, HEShZRBFT RO RE; —EX TAIGCHARLEZLARH
B BIIRCR AR e DR, 7 2t — 2D HUBRER BT S IR AR

(HERERE) , 2024 F5% 4380 | 103 |

EEEN: KEH, ZRRFERZEMLH
RE, MRAEAREE. ERLR; KL
T, RERFERZREL. HE, HIES
Ui, MRAEMAESE, ERER,

SEEINSEE MR BB FEFMFE
—LUR RV B 79 17

The Simple and Unadorned Characteristics of French
Realistic Painting—Taking Bonheur’s Paintings as an
Example
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Abstract: French realistic painting did not suddenly
appear with the events of the Exhibition by Courbet.
After Romanticism, Bonheur’s simple realistic painting
has quietly made its debut. This article provides a brief
analysis of the aesthetic characteristics of Bonheur’s
simple and unadorned realism painting, demonstrating
his leading and promoting role in the formation of French
realism painting style after Romanticism, in order to
increase our understanding and attention to Bonheur’s
realism painting and further reveal the simplicity, serenity,
nature, and real characteristics of realism art. Bonheur’s

paintings still remain an realistic art peak that is difficult to
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surpass today.

Keywords: realism; romanticism; simple and unadorned; serenity; pastoral
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Sichuan Fine Arts Institute and Western Ethnic Art
E=EN LI Zelong

B E RS RSN IR B A A, b
DU SEA 27 B 1) R S A B/ 2 Uy 4 7R v ] B 4 P 47
EARFMOMER T, JFftE— LR A CaIEAES.
ARSCRL R BPEHERT  ARPEE” AT S 4
PHERT DU EEE S, il ZAR LA,
v B SR FHR R U RS R R AR BRI, AR 5
TRAT 55 A 5 e e B I ) A R A R SR o S R 5
A B AL TR DAy ZEAR P 14 22 65 A1 B 1) D S0 T A W 22
o PN AR Z2 e ) RO S AR e Ji 32 3 SE AR BRI
MSCHE, AT A S AIEAS . R, “2BeryEA
J i A S V4 B B e AR

KRB RBEEA; IRATEIE; TIRMESE; 1R
RN ]

Abstract: This article examines the basic logic of ethnic
art creation in the West. It analyzes how ethnic art
creation at the Sichuan Fine Arts Institute inherited the
creative wisdom of early Chinese artists who travelled
westward and further developed their creative ecology. In
four sections, “Discovering the West,” “Recognizing the
West,” “The New West,” and “The Vernacular West,” the
article analyzes how the creation of ethnic art at the
Sichuan Fine Arts Institute inherited the creative wisdom
of early Chinese westbound artists and further developed
its creative ecology. Through the lens of art history and

anthropology, the article analyzes the reasons why the
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[1] W.Eugene Kleinbauer, Modern
Perspectives in Western Art History
(University of Toronto Press, 1989), p.13.

Chinese art world explore Western ethnic art, which
artists constructed through the paths of travel sketching
and mural copying. The forms of Western ethnic art have
also been changing due to the internal logic and external
history of art. The development of ethnic art at the Sichuan
Fine Arts Institute has been supported by the creative
wisdom of the art world, forming its creative ecology. At
the same time, the academy’s ecology feeds the art world’s
creation of Western ethnic art.

Keywords: Ethnic Art; traveling creation; reclaiming

tradition; Sichuan Fine Arts Institute; National Identity
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Exploring the Artistic Value of Red Army Stone
Carving Slogans in Sichuan under Xijinping Cultural
Thought
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Abstract: The Sichuan-Shaanxi Revolutionary Base is the
second largest Soviet area in China during the Agrarian
Revolutionary War. The Fourth Front Army of the Red
Army led by the CPC has carried out vigorous propaganda
work here, so that there are a large number of valuable red

cultural heritage in this area - Red Army stone slogans.
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There exist a large number of Red Army stone inscriptions
in Sichuan region, with extremely high calligraphy artistic
value, making them a red cultural calling card of Sichuan
and even the whole country. The Red Army stone carving
calligraphy in Sichuan region will undoubtedly become
a brilliant new star in the history of Chinese calligraphy
and be recorded in the annals of history, and will have a
profound impact on today's calligraphy education.

Keywords: Sichuan region; Red Army stone carved

slogans; artistic value
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