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Artists with multiple cultural identities have

profound comprehension of different societies. They

suggest the conception of social convention to

balance right to subsistence, which can be called

new international socialism.
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Migration has become a global phenomenon. The cross-
Nation activities in politics, economy and culture have
Challenged the legal systems and the perception of nation

and subjectivity. Before the discussion of world citizen is the
problem of international workers. There are four kinds of
migrants----refugees, illegal migrants, international workers
and brain drain, not including tourists and investors.

Artists with multiple cultural identities have profound
comprehension of different societies. They suggest the
conception of social convention to balance right to
subsistence, which can be called new international socialism.

There are countless works from international socialist
artists. The works are not created for the market, nor do they
aim at renewing techniques or material. They don’t belong to
the youth subculture, either. On the contrary, they might be
regarded as inflexible. Some of them are trying to approach
the fact while others are just making it. Is there political
rightness in art?

Is there really difference in form? Is conventional or avant-
garde an unchallenged conception? These are the matters
worthy of thinking in the field of art which aims at representing
reality.

As for the subject of art, it's just a matter of reaction to
follow situational internationality or international situation, to
turn left or right. It’s just like looking at the traffic lights to
make sure it's safe to cross. It's under this circumstance that
art have a direction, and it's not a matter of turning left or
right, but walking steadily ahead.
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