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Abstract: Today, technological life has penetrated into our daily life, and
has shaped the content and way of our life in turn. This reality is something which
we all have to bear and cannot escape from. We have to reimagine technology in
order to actively participate in the transformation of technological life. However,
our reimaging of technological life is conditioned by our dependence on it. Many
actors have turned their attention to art practice, which is reasonable. Because
contemporary art has already become a part of its internal logic by disrupting and
tampering with the system, it provides various possibilities for the transformation of
technical reality.
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