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The Position, Presence, and Engagement of Thematic
Artistic Creation—A Case Study of the Comic Strip
“Tiefo Temple” during the Period of the War of
Resistance Against Japan Aggression
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Abstract: Thematic artistic creation focuses on communicating
to the public those typical events of significant value
and representational importance in the process of social
development. The stance of the artist, the scene of
creation, and their presence are especially crucial for
the production of masterpiece works. During the period
of the War of Resistance Against Japan Aggression,
the comic “Tiefo Temple” drawn by Mo Pu, Lv Meng,
and Cheng Yajun, which reflects the complexity of the



| 6 | May, 2024 CONTEMPORARY ARTISTS  Vol.150 No. 3

struggle against the enemy, stands as a classic work of thematic art. By examining its creative
orientation, processuality, and extendibility, this study delves into the unified stance of its
creation, the integrated scene, and multidimensional presence. It offers valuable insights for
addressing current issues such as “exhibition-driven + conceptual understanding” style topics
and “data presentation + imagination” style creation, and it holds significant implications for the
creation of works, their classic nature, and communicative power.

Keywords: thematic art; stance; scene; presence; “Tiefo Temple”
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Image Narrative and Aesthetic Space: An Analysis

on the Artistic Characteristics of Thematic Art
Creation in the New Era

INVISE BERER  SUN Xiaoguang ZHANG Jingjing
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Abstract: With the successive implementation of a series
of national major thematic art creation projects, thematic
art creation in the new era has been revived amidst anxiety
and pain. This resurgence has brought forth new historical
opportunities and challenges in preserving the past and
shaping the future. It has established a system of values and
norms of contemporary art, society, and history through
realistic techniques, becoming the conscious choice and
aesthetic pursuit of Chinese art modernization. However,
examining the historical trajectory of thematic art creation,
delineating its artistic characteristics, and addressing the

theoretical and practical constraints that hinder its progress
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have emerged as pivotal issues in the development of Chinese art in the new era. This endeavor
holds significant contemporary relevance.

Keywords: the new era; thematic art creation; image narrative; artistic characteristics
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The Triple Dimensions of “Art Production™:
Research on Female Textile in Yan’an Printmaking
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Abstract: As a special theme in Yan’an printmaking,
female textile research is often limited to aesthetics,
ignoring issues such as production incentives, expression,
and value. This article takes the female textile in Yan’an
printmaking as an example, starting from its production
logic, essence, and ultimate direction, and studying its
artistic subject, value generation, and form of existence
through art production theory. It explores the originality
and creative intention of female textile production in
Yan’an printmaking, further elucidating the dominant role
of Marx’s production theory in art.

Keywords: art production theory; Yan'an printmaking;

female textile
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A Study on LI Yu’s Aesthetic View on Craftsmanship
Bwidm Tt ZHOU Zhenrui WANG Yue
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Abstract: LI Yu’s significant achievements in traditional
Chinese opera theory and life aesthetics have received a
lot of attention from later generations, but his research
methods and perspectives in the aesthetic thinking
of craftsmanship aesthetics are single. Based on the
sorting and extraction of the content of craftsmanship
aesthetic ideas in “Leisure Love Occasionally Sent”, this
study starts with LI Yu’s special personal experience,
social economy, and historical background to study his
craftsmanship aesthetic views. It also summarizes his
craftsmanship aesthetic views from the historical evolution
of literati thinking in the Ming and Qing dynasties and the
detailed theoretical materials in LI Yu’s books,attempting

to explore LI Yu's view on craftsmanship aesthetics

EEEN: B, LWRTZERZRMIH
RE, BRABAZITERESE, REIHAF;
EN, IWRTZERFRENEIR, ZRFE L,
HRARMARITERE, HFHEER,

(BREKE) , 2024 55 3H | 45|

embedded in craftsmanship admiration, harmonious beauty
and "fun" aesthetics perspective. Moreover, combining
with the actual situation, it provides inspiration of
aesthetics and life for modern art.

Keywords: LI Yu; aesthetics views on craftsmanship; era

and aesthetics
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Exploration, Revival, and Reputation: Activities and
Dissemination of the Chinese Art Society (1933-1937)
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Abstract: This article takes the activities of the Chinese
Art Association (1933-1937) as the research entry point.
Through sorting out the organization construction, conference
activities, art exhibitions, publication distribution, academic
lectures, major event initiatives, etc. related to the association
during this period, it analyzes its connection with the
culture, politics, society, and other aspects at that time. The
article suggests that, during this period, the organizational
construction and art exhibition organization of the Chinese
Art Association were in the process of exploration and
improvement. The various conferences and art activities
carried out were aimed at reviving traditional culture, and

their dissemination also had a positive and healthy social
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impact, earning them a high reputation in society.
Keywords: China Art Association; activities; dissemination;

social impact
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An Inquiry into Design Aesthetics Thoughts of
WANG Zhaowen
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Abstract: Discussing the theory of new Chinese literature
and art and the design aesthetics of Wang Zhaowen, the
pioneer and founder of aesthetics, this article has relevant
high theoretical guiding value towards contemporary
design aesthetics.Through the research and analysis on
numerous relevant documents, this article briefly reviews
Wang Zhaowen's artistic life, sorts and analyzes his main
theoretical viewpoints and contributions in design aesthetics
and summarizes his thoughts of design aesthetics with three
aspects: "the integration of form, function and content,"

nn

"shaping of model, style and feature," "experience of

innovation, aesthetics and appreciation." By integrating
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practicality with aesthetics, Wang Zhaowen's design
aesthetics thought attaches importance to life experience and
traditional culture, while opposes the imitation of western
design. Thus, it has significant impact on the exploration and
development of Chinese design aesthetics.

Keywords: WANG Zhaowen; design aesthetics; theory of

literature and art; aesthetic thought; art education
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A Comment on Picasso’s Cubism’s Planar Turn
ZsEr LI Wei

W OE EEAIRM 1907 2 1919 4EL T MWF RIS A E
SCL TSR SCRNZE G SR R RS AR, I B
WA ALK N R EAR A AL EE T 1 . B2
BRTTER AT — B, Xt — R 5
HRMEHATERIEN, AT IRA RN T AL AR
) B Y PN T S TR A B R B IR AR ST AR T
R R B B E AR, XEERAL BRI
SR AR e B s e ) o RO P AT LU A RO
MR ZEBEW WL, ARTUIERAEREIEE
JI5t vt R AR B G5 B A, DT L 20 R KA A I EE
SEHE R PR EE A A o 2B BRI, S T
BB gy (4 ) R TOTRDES, EHE
B SRR 2 —

KR QME R BNRs SR ES CFmE; B
Wi, ZHBEN

Abstract: From 1907 to 1919, Picasso experienced style-
changes from Proto-Cubism, Analytical Cubism to Synthetic
Cubism, and this period is a key observation window for his
growth into a great artist. Starting from the perspective of
creative concept and methodology, this paper will re-evaluate
his series of ideas and breakthroughs, which will help us to
deeply understand the connotation of the transformation of
the spirit of western modern art. The turn of planarization
is an important innovation of Picasso's creative thinking in

the Cubism period, which is a strategic turn that should be
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born in the context of art history. Only the flatness can be
effectively compatible with the divergences of "multiple
perspectives", and can modern art truly get rid of the shackles
of classical creation conventions, so that artists can achieve
greater freedom in the creation system. Entering the age of
digital media, planar technique of painting has become one
of the most widely applicable fundamental rules based on the
combination of elements in digital painting (illustration).

Keywords: methodology of creation; Picasso; Cubism;

planarity; collage; multiple perspective
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Abstract: This paper discusses the role of ACG (Anime,
Comic, and Games) in disseminating Chinese culture and
analyzes their advantages and challenges in international
communication. Games serve as cross-media cultural carriers,
utilizing narratives through various media such as text and
images. Anime games produced in China have developed a
unique visual art style. Through interactivity and immersive
experiences, they not only present a modern interpretation
of traditional Chinese culture but also reflect China’s
growing influence in global cultural exchanges, providing a

new window for players worldwide to understand Chinese
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stories. However, issues such as cultural misinterpretation,
stereotypes, and self-orientalism in creation remain
challenges that anime games need to address in the process of
cultural communication.

Keywords: ACG (Anime, Comic, and Games); video game;
character consumption; Chinese culture; Chinese image; self-

orientalism
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Analogy, Confrontation, or Identification:
Contemporary Artists’ Acceptance Mode of
Investment Value of Art in the Financialization
Context
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Abstract: In the context of the evolution of the general
economy from industrial capitalism to financial capitalism,
financial elements penetrate the art field, and the art economy
also presents the development trend and characteristics
of art financialization. Contemporary artists’ acceptance
of the artworks’ financialization can be divided into three
modes: the analogical strategy of “mirror theory” mode,
the confrontational strategy of “hostile theory” mode, and
the identifiable strategy of “monistic” mode. The different
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Painting with Emptiness: An Oriental Semantics of
Abstract Art from a Case Study of Zao Wou-ki
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Abstract: In the early to mid-20th century, the development
of Western painting in China was inevitably accompanied by
a discursive gap between realistic tradition and modernism.
In the early years of his artistic career, Zao Wou-ki utilized
bronze inscriptions and symbols from the Han Dynasty
portrait bricks to complete his departure from the language
of realistic painting. Following this, the use of “emptiness”
and “void” became significant in condensing the traces of
his brushstrokes into the abstract features of his paintings.

Within a geographically transcultural Oriental context, Zao
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Wou-ki’s endeavors share a set of creative concepts involving
de-appropriation and anti-thematic creation with the Mono-
ha art of Japan and Korea. The artist constructs abstraction
through the concept of “remaining whiteness”, replacing
narrative with silence, thereby disrupting the homogeneity of
the appearance of things between existence and nothingness.
The eternal dialectical relationship among artistic medium,
spatial field, and language embodies the interplay between
East and West hovering in the circle of metaphysical theories,
and symbolizes both the disintegration and establishment of
the artist's “self”.

Keywords: Zao Wou-ki; Mono-ha art; anti-linguistics;

Taoism; emptiness; movement
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