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—Focusing on the Academic Journal Ostasiatische
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Abstract: From the second half of the 19th century to the 1930s, a large number of Chinese
artworks were brought to the West. Basing on the collecting, exhibiting and researching, the
knowledge of Chinese art was then continuously transferred into the Western knowledge
system that led to the reproduction and dissemination of the knowledge about Chinese art, in
addition to museums that collected and displayed art, academic journals played an important
role. With regard to the study of Chinese art, the Ostasiatische Zeitschrift in Berlin particularly
merited attention : it was the first academic journal in the West to be devoted to the study
of East Asian art, and from the very beginning of its emergence, it absorbed scholars from
different cultures, countries, and disciplinary backgrounds, and connected different social
institutions and organizations. Focusing on the historical context, distribution, organization and
academic vision of Ostasiatische Zeitschrift from 1912 to 1943, this article attempts to reveal
the ‘Cosmopolitanism’ characteristics of the academic and institutionalized process of the study
of Chinese art led by Germany in the first half of the twentieth century, and argues that the
beginning of Chinese art research in the modern academic sense has been situated in the overall
perspective of the concept of “world art history”, which may provide another premise for discus
Chinese art in today’s global art history or world art history.
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