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The Triple Dimensions of “Art Production™:
Research on Female Textile in Yan’an Printmaking
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Abstract: As a special theme in Yan’an printmaking,
female textile research is often limited to aesthetics,
ignoring issues such as production incentives, expression,
and value. This article takes the female textile in Yan’an
printmaking as an example, starting from its production
logic, essence, and ultimate direction, and studying its
artistic subject, value generation, and form of existence
through art production theory. It explores the originality
and creative intention of female textile production in
Yan’an printmaking, further elucidating the dominant role
of Marx’s production theory in art.
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