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“Gespenstergeschichte fiir ganz Erwachsene”:
Warburg in the First World War and the War
Photographs Atlas
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Abstract: During the First World War, Aby Warburg
was on the verge of Schizophrenia. While compiling the
“Kriegskartothek”, Warburg collected a large number of war
photographs, mapping the symptom assemblage of the war.

Warburg’s work during the war was both a form of response
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to the crisis of history and an attempt to “Kampf um Dasein”
based on a personal mental crisis and an autobiographical
“Kriegsseelenkunde”. The War Photographs Atlas reveals a
ominous combination of pagan “Pathosformel” and modern
technology, as well as the intrinsic intensity and ‘dynamics’
of the images. The war photographs constitute the ghostly
reality and searing place of memory, showing efforts to
reconstruct epistemology and set up a ‘denkraum’ in an age
of the poverty of the experience.

Keywords: Aby Warburg; World War I; Atlas; dynamics;
Pathosformel; Denkraum
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From Phenomenological Formalism to Epistemic

Activism: How Does Photography Produce New
Visibility?
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Abstract: Ariella Azoulay argues that the invention of
photography has created a new form of gaze and a new
visibility of the world. To prove the investigation to the
visibility, it is bound to be infused with the production of
photographs. By negotiating the two antitheses provided
by Stephen Shore and Allan Sekula, it can be seen that the

former’s phenomenological formalist approach is concerned



