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Calligraphy is the Embodiment of Chinese Philosophy

—Taking Confucianism and the Philosophy of the
Book of Changes as Examples
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Abstract: As a unique art form in China, calligraphy
is not only closely related to the practical writing of
Chinese characters, but also has an inherent and profound
structural similarity with traditional Chinese philosophy.
The creation principles and aesthetic concepts of
calligraphy contain unique Chinese cultural spirit and
Eastern wisdom. This paper explores and elucidates
how Chinese philosophy has permeated and influenced
Chinese calligraphy from the perspectives of Confucian
philosophy and the philosophy of the Book of Changes. It
tries to uncover the unique humanistic values presented by

Chinese calligraphy.
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Abstract: The international dissemination of Chinese
calligraphy is not only a matter of artistic exchange, but
also a platform and perspective for the dialogue between
Chinese and Western civilizations. In the current world
cultural system, Chinese calligraphy plays a unique role:
it is both a treasure of traditional culture and an avant-
garde art form; on the one hand, it reflects the long

tradition of Chinese civilization, and on the other hand,
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it can provide new aesthetic nutrition for countries with other artistic traditions. If we survey
the history of Sino-foreign communications and systematically excavate relevant historical
materials, it becomes clear that the dissemination of calligraphy to foreign countries in both
modern and ancient times has been more diverse than we might imagine. Its role in historical
exchanges between ancient civilizations has been conspicuous and should be a reference in
today's globalized world. Reviewing the historical materials and analyzing the contemporary
academic status of calligraphy studies, this article makes proposals for the future dissemination
of calligraphy and for cultural exchanges between China and the West.

Keywords: communication between China and the West; the dissemination of calligraphy;

aesthetic standards; appreciation of calligraphy; Sino-foreign cultural translation
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